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P R E F A C E 
Paradox Ethereal  is a 
bi-monthly digital maga-
zine possessing a re-enact-
ment character and related 
to the Arts, Romanticism 
and Symbolism. We flirt 
with Music - folk, ethereal, 
or experimental forms - 
Esoteric Traditions, Trav-
eling possessing an explor-
atory character, Art in all its 
magnitude and types, the 
Absurd in full glory, every-
thing Retro or Vintage, Na-
ture, Literature, Psychology, 
Philosophy and above all the 
Transcendental. If a reader 
feels he is one of us we ac-
cept contributions. «The art-
ist is the creator of beautiful 
things» Oscar Wilde said.
Beauty is  a fuel and imagi-
nation the vehicle. Welcome 
to the trip!

www.paradoxethereal-magazine.com

cover photo by anna ajtner



“I want to 
paint with my 
body through 
movement”

Mary Vareli: What made you 
start taking pictures?

I first took pictures when I 
started studying graphic de-
sign. In the middle of the 
course I saw that I didn't want 
to do that, instead I wanted to 
continue and just be an artist. . 
I have been painting my whole 
life, the paintings were not so 
good, but still my dream ever 
since I was a kid was to be an 
artist. Then came the photo-
shop world, which was very in-
teresting to me. I knew I want-
ed to do something with it but I 
didn't know what! So I started 
learning photoshop using my 
own face and body in pictures. 
All the people I know here in 
Israel told me this is stupid. 
Well the more they were tell-
ing me it’s useless and stupid 
the more I wanted to explore 
my practice!! .I got my style by 
accident. I don't know much 
about photography but I do 
know something about art. 
I knew I want to paint with 
my body through movement. 
Flickr was the first place I 
tried. I saw I got some atten-
tion, so I did more and more 
till I got where I’m now...

yell saccani
“I’m Peruvian 
by birth 
and Israeli 
by force”



What inspires you?

I get inspiration from music, above 
all. My hot temper also helps. I take 
out everything I have inside and put 
it in the movement....I love horror 
films, maybe I get also some inspira-
tion from there too...

You say you hate boredom, is Art a 
way to escape boredom?

Who doesn't hate boredom? I live in 
a place where art is not important, 
but what people consider art in my 
country for me is boring (flowers 
sunsets trips in India) I prefer doing 
nothing than do such a thing!

You love experimental photogra-
phy, tell us more about your tech-
nique.

I don't really have a technique. I 
move a lot, I’m a very energetic per-
son and again my hot temper and 
anger rules me. I follow my heart I 
go with my flow.... I like shooting 
movement and anger.....I do not have 
professional equipment and I do not 
work as a wedding photographer so 
I go with my heart. I like urban stuff 
too but I will never say it’s my art. I 
do it a lot and I like it a lot but it will 
never be art for me...I like shooting 
animals too because I love animals 
but again...I will never say here is my 
art next to a pic of an animal. 

What is the meaning of color for 
you?



The meaning of color… that’s a weird ques-
tion. Color doesn’t have real meaning to me. 
Again I go with my flow,  whenever feel like 
doing colored or monochromatic art.  I de-
cide based on the moment I create the image. 

What artists or writers you admire?

Artists I admire....Federico Bebber is great. 
Beewee Gonzoid, I love his stuff...I like 
lots of paintings more than just photog-
raphy. Ricardo Olvera is excellent. Hann 
R , Monch underground artists not so fa-
mous. Writers? I like Barbara Bell, Natsou 
Kirino, Nick Cave and an Israeli writer 
called David Busi (I offered him free cov-
ers for his books and he said no). I read 
a lot, I have many writers in mind, so the 
list will be too long for this interview. l





yell saccani 
self portrait 



k a t e   k i n l e y 
**Bring me a shrubbery**

Kate  
Kinley is  the 

new discovery of 
Paradox Ethereal,the 

new Francesca Woodman 
of photography. In fact, Kate  

is an American high school girl, 
having attended a photography 

class; congratulations to her tutor,  
as she ιs already a great artist, 

using light, color and concept in 
the right proportions to create 
magic! Our contact with her 
filled us with optimism for 

the future.  The spirit 
is alive!



Water, is taught by thirst.
Land—by the Oceans passed.

Transport—by throe—
Peace—by its battles told—

Love, by Memorial Mold—
Birds, by the Snow. 

 Emily Dickinson

HOME PAGE: http://www.flickr.com/photos/forever-running-to-utopia





 V e    D h a n i t o
Photographer 

& 
Civil Engineer, 

from
Jakarta, 

Indonesia

“Conceptual pho-
tography is about 
framing the ideas. 
It is visualization of 
what I want to re-
veal with imagina-
tion involved. Like a 
journal, it documents 
history, fact of fic-
tion or something 
in-between.Human 
minds and dreams 
are my playground. 
I will dive deeper 
into the ocean of 

dreams...”



Mary Vareli: You are a self-taught photogra-
pher, what made you start taking pictures? 

For me looking at the pictures I love is always 
a pleasure, whether still or moving images. 
The beauty of them evokes my emotional re-
sponse. I had been watching and collecting 
films long before I started taking pictures. By 
doing it I observed and learned (unconscious-
ly, I realized it later). It built my taste visually, 
I suppose, as to how I frame things, in dealing 
with compositions, colors, shapes, angles and  
anything visual. Films also filled my head with 
stories. The creation of ideas entertains me 
and brought me through the world of imag-
ination.I began as a fan of art, then I found 
myself in the need to create one. I chose pho-
tography as a media of self expression.

Can you recall the first image that depicted 
the style you wanted to achieve?

There is no specific image that I wanted to 
achieve at first. What I can remember during  
my early time in photography, when I learned 
portraiture, is that  I liked to see my pictures 
looking dark and mysterious, yet  beautiful.

Is photography just to “have an eye for pic-
tures”, or practice plays a role too?

Practice makes perfect , they say. After I 
bought my first camera, I soon became busy 
experimenting with many things. I played 
with the camera to understand photography 
techniques. Since I got an eye from watching 
film experiences, I began to put stories in the 
pictures I made. It was also a part of exploring 
my new world in photography.

You have a master degree in Civil Engineer-
ing majoring Project Management from 
University of Indonesia, has this helped your 
perception of space, that is so important in 
photography?

My educational background in Civil Engi-
neering majoring Project management got me 
things I can adopt to my photography works. 
The main thing is planning. In construction 
project planning is the most important part. 
I plan my photo shoot , each scene in detail. 
Especially when it involves some participants. 
Some will see what I do in planning as a com-
plicated task. For me it is very helpful. Because 
I arrange things at first place. Everything I need 
for photoshooting is already set up. I used to 
work with some specific materials. Recycled 
materials such as used things I found on my 
construction site. This kind of thing needs to 
be well-prepared.
Perception of space probably influenced me, 
or I can say trained me, as I am familiar with 
working with measurements, dimensions of 
space and its elements.

You focus on human figures, can you com-
ment on that?

Since the very beginning of my photography 
journey I was always attracted by capturing 
human figures. Expressions, activity, rela-
tionships, interactions , all about human ex-
periences have so much  to tell. The content 
behind every stories relates one human being 
to another . I started to shoot people around 



me, later, as I got improved, I built stories 
represented by models. For me it is always in-
triguing, yet I feel close to it, to feel and to be 
touched by images I created.

What topics prevail in your conceptual pho-
tography?

Conceptual photography is about framing the 
ideas. It is visualization of what I want to re-
veal with imagination involved. Like a journal, 
it documents history, fact of fiction or some-
thing in-between.Human minds and dreams 
are my playground. I’ve been exploring this 
since the beginning until now. I will dive deep-
er into the ocean of dreams...
I recently created some cultural photographs 
and video works. My country has many vari-
eties of cultures from different ethnic groups, 
and each one of them has many things to tell. 
The histories, people, places, songs, art, tradi-
tion and every aspects of life, all of them are 
great stories.

What else inspires you?

Inspired by books as nutrition for my brain. 
Some theories about dreams, psychology of 
human mind, mental, behaviour and so on, 
have always been an area of interest. Painting 
also, such as the works of Salvador Dali that 
I consume as vitamin for my eyes. I adore all 

masterpieces from the maestro.

Tell us about your technique.

I convince myself to try things I’ve never done 
before, it means I also experiment in how I cre-
ate images. Several techniques I used on works 
such as double/multiple exposures to double 
or multiple objects used to present alter egos. 
Slow speed to make motion or ghostly ef-
fect. Playing with glasses, mirrors, reflections, 
shadows to make unrealistic, distorted images 
to represent dreams or something imaginary.

The ideas of Aestheticism and Romanticism 
prevail in your work. Did you realize that 
your personal idiom had these character-
istics or did you start already having these 
concepts in mind?

I do what I like. That’s the thing. My pho-
tographs is a process of what I see, then ab-
sorbed and blended with things I think and 
feel, my camera helps me finalize it. It is what 
I call “eyes-mind-heart-camera”. The outcome 
looked like the way it is probably part of my 
style. With some influences, that  I mentioned 
before, combined with my personal touch, it 
grew naturally for me. I realized later that it 
has the characteristics of aestheticism and ro-
manticism.

Does your mood influence the outcome of 
your work?





A lot. I am kind of a moody person. Music is 
a great mood booster for me, as a companion 
in every step of the creative process. Planning 
process, I build concepts for my photo shoot, I 
listen to songs I like. Executing process while 
I’m having photo shoot , music is always in 
the atmosphere. Post processing , while the 
pictures are edited on computer, I get my ears 
filled with beautiful melodies. 

Some of your photos have a dramatic effect, 
right?

Indeed. I love dramatic mood in a picture. So 
that is depicted in my pictures. Whether the 
concept needed to be shown dramatically or 
simply driven by music.

The word that characterizes you is “sensitiv-
ity” can you tell us more about this?

I respond to stimuli that came from outside as 
well  considering my inner world. Both have 
potential to express, to collaborate. 

As you say you believe that the observer, the 
photographer, interacts with the object of 
photography, tell us more. 

When I’m working on a project, I interact 
with subject matter. Some research needed to 
gather information. Even just a small research 
on the internet or getting in touch personally 
with the source of information, which in some 
cases is  also the object of my photographs.
 
You also say that “Imagination, self-expres-
sion, emotion and comprehension are my 
four “main ingredients” , comment on this. 

Those four aspects are triggers of ideas. Each 
of them can stand alone, combines or blends 
harmonically. I will explain it with some ex-
amples.

Imagination
Something from my imagination, means it 
didn’t exist before. I created stories , can be 
single stories or even photo series. These pic-
tures came from the album “Undisclosed de-
sires”
 

 

 

 



Even this is a simple series I created, it blended 
also with self expression. I got the title from 
the song I like , a song from Muse with the 
same title. Some personal symbol appears in 
this series. A transformation. A change to an-
other form. That’s an example.

Self Expression
I often convert the songs I like to a photowork. 
For me it is a part of self expression. Our in-
terest always inspire us in certain ways. These 
images coming from my favorite band, Place-
bo.
 

 

Peeping Tom and 
Ashtray Girl

 

Pierot the Clown
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The Labyrinth of 
Passion
Inspired from the films of my favorite director, 
Pedro Almodovar

The Skin I Live In

Emotion
 As a living human, I experience emotions. 
Positive and negative. Every emotion and 
mood have specific affects on my inner sys-
tem. Sometimes it needs to be expressed and 
reflects on my works.

 Vortex

I wish I was Red

 

Letter to Hacker

 

Protect Me From What I Want



Comprehension
I see, I watch, I read, I look, I hear, I listen, I 
feel, I touch, I taste, I smell, I scent, I sniff, I 
learn, I process all information I sense as the 
input. I visual some theories or terms I absorb 
then make some new version of mine

Counter ego

The opposition to the ego, is the “counter ego” 
or what refers to as the shadow.
The shadow represents the rejected aspects of 
yourself that you do not wish to acknowledge. 
- C.G. Jung

Voices Inside

The idea about multiple personality disorder. 
One of the symptoms are hearing many voices 
inside the head

What other media do you prefer?

Recently I’ve been working with video. Make 
some sort of experimental video .  I consider 
both photography and video to offer different 
challenges, expanding myself in this new way 
of expression, I found complexity I’ve never 
found  before. I enjoy every moment of pro-
cess. Learning process.

Tell us more about your exhibitions so far. 
How do you feel when other people come in 

contact with your work?

So far, I had 3 exhibitions, 2 group exhibitions 
and 1 solo exhibitions. It is always a blessing  
to see people coming, seeing my works and 
giving me their sincere appreciations. I feel 
very grateful, full of love and energy. 

Any publications?

Yes, as contributor in some local magazines, 
I’ve been published as the part of the credits. 
Also some personal interviews by local magz, 
online magz and blogs.

I realized you enjoy teaching in workshops 
and the word “creativity” prevails. How do 
you define creativity?

Creativity is celebrating your own uniqueness. 
Being creative means being different, being 
different from others, being more different 
than you used to be before. The urge to create 
something new makes us creative. To be dif-
ferent from others, you only need to be more 
sensitive. Because you have stories that others 
don’t, just look inside , hear inside. That’s what 
I usually brought to my workshop. To be in-
spired by things outside and inside yourself. 
I believe everyone is creative, the ideas are 
inside them somewhere, all we need is a little 
trigger. 
I enjoy a lot sharing and teaching, by doing it 
I felt  like I got doubled or multiplied energy 
whenever they (participants) feel inspired by 
what I share.

Is commercial photography and art photog-
raphy something that can be used in combi-
nation?

Supposedly those two things can get along 
each other. I take jobs as fashion photogra-
pher, make some fashion shoots in conceptual 
ways, filled it up with some contents and sto-
ries. Photographing public figures for 



magazines and personal purposes. Working 
with concepts advantage me in highlighting 
ideas and to breakdown and describe it into 
some details. This kind of treatment can be 
used in larger area of photography.

You are influenced by certain films, can you 
tell us more? I see a film  noir atmosphere in 
some of your images. 

As mentioned above that my photography 
journey began as a filmfreak. If you found a 
film noir atmosphere, it because I am a fan 
of certain directors such as Pedro Almodo-
var, Quentin Tarantino, David Lynch, Stanley 
Kubrick, Wong Kar Wai, Darren Aronofsky, 
Tim Burton, Brian De Palma, Woody Allen, 
Bernanrdo Bertolucci, and some others.I be-
lieve those guys responsible for my visual taste.

What other photographers do you admire?

I must say I do not have many references to 
photography. I found Man Ray as he linked 
to Dali, my fav painter. His works amazed me 
with all techniques he used to make surreal ef-
fects, considering in his era, no computer soft-
ware to help for post processing.

Favorite authors and musicians?

I love  listening to Placebo, the Cure, Massive 
Attack, Depeche Mode, Enigma, Garbage, 
Morrissey, Unkle, Muse, Portishead
Fav authors : a fan of Neil Gaiman’s dark and 
surreal fantasy.
Childhood/teenage diary and other stories by 
Marjane Satrapi
Sexuality and Spiritual diary and also other 
stories by Ayu Utami, Indonesian female writ-
er.

Are you optimistic?

I believe good things will come with hard 
works. Consistency and maximum energy to 

achieve goals. I admire the beauty of things. If 
you see something strange in something I like 
or I create it simply beacause I found the beau-
ty in it,  even somehow in a strange way.l

HOME PAGE

HOME PAGE
http://www.vedhanito.com

FACEBOOK
http://facebook.com/vdhanito



shooting Ve Dhanito
Image by Nadym Dimitrij 

DREAM



Biliana BibiShi BibiShan

 “We are all so different in our similarity and so similar 
in our differences”

Billiana shoots with passion; she records her life and her thoughts creat-
ing realistic and non-realistic images that bring the viewer into the beauti-
ful world of Billiana’s mind. Her shots are a celebration of naturalism, her 

melancholic portraits a testimony of human feelings.

Belgrade, Serbia
from Beirut, Lebanon



Mary Vareli: Tell us about you and your pas-
sion, photography.

Biliana RaKocevic:  I have been shooting 
since I was 11 years old. My younger sister, 
Bojana, was my first model! Since then, I used 
to take pictures  from time to time, with huge 
periods of breaks, because to develop films 
was too expensive. I had a great productive 
year, when my boyfriend left me, and I was so 
sad, that I had to express myself and to think 
about something else, at that time, 20 years 
ago, I was developing black and white by my-
self! Oh, now, when I look back, I did a lot of 
photographs! During the NATO bombing of 
Belgrade, I was shooting Horses, also a way to 
distract myself from the Bombing! Photogra-
phy is a kind of expression.
 
Source of Inspiration?

What inspires me? Hard question!! Every-
thing inspires me! I love seeing a beautifully 
done photograph of some landscape but most 
of all, I love people, their unique faces/visages 
are inspiring me! The expressed emotions on 
their faces are so touching for me! Most of all 
I love B&W photography and artistic Fine Art 
photography, because I think that  Life is very 
hard and cruel, and I want to embellish it with 
my  Art! I can find beauty in small ordinary 
things in life, concerning my abstract works! 
With my Abstracts, I am also trying to search 

for details, the smallest ones that people can 
hardly see! I think when I LOOK I can SEE 
and that is important in Life - TO look and to 
see with wide open eyes , mind and soul!
 
Are there photographers you admire?

Other people’s Photographs inspire me to be 
a better photographer! I admire a lot of older 
Masters of Photography, but I don’t have any 
favorites among them. I think that all pho-
tographers involved deeply in the Art of Pho-
tography can make at least One Photograph 

that is Brilliant! 

What is the message you wish to convey?
 
I am expressing the beauty, the aesthetic part 
of myself. I love Beauty and I think that Beau-
ty is omnipotent and can stand for itself! So I 
am trying so much to show to others only the 
Beauty in everything.



With my portraits I want to show different 
emotions and feelings through the expression 
on the face, in the eyes, mirror of the soul! I 
am just expressing myself in some ordinary 
and simple way! And I love the Light, the sun, 
I am mostly trying to be an optimist in this 
very Pessimistic World of hate, war and evil! I 
am the opposite! I am a normal human being 
living some ordinary life and trying to show 
to everyone that LIFE IS A WONDER!
 

Are feelings and the inner self important 
when shooting?

Yes, I do believe that the inner sentiment and 
emotions we carry within us by education, 
culture and other social ways is very import-
ant. But also I think that Art has no limits, no 
limitations, and that in our similarity the only 
difference is our style, our point of view! As 
I am trying to develop my inner soul and to 
be always open in fighting my bad habits and 
prejudice, I am first looking inside and then I 
express myself. Maybe I am running and hid-
ing in my Photography from this cruel and 
complicated life and reality, especially in my 
country, but in the World in General.
 
Make a wish! (Or more)

I love  people, and I wish OUR CHILDREN to 
become better and smarter than US! I think 
that we have to build a better place to live! I 
am against War, and all this Unfairness and 
Injustice!!! I wish that ALL GOOD People 
find themselves in a better World. Life is beau-
tiful, but not all people are… I wish life could 
be simpler, not so complicated as some People 
are making it! I wish people had no more wars 
and miseries! I wish that everyone can enjoy 
the sunshine! And I think that the mission of 
Artists is to make a beautiful place outside the 
real world! I wish that everybody is happy and 
that everybody loves everyone!  l

“Am I an Idealist? Yes, 
I am, for Love, Peace 
and Understanding.”





                                                                                                                                                                                                         

HOME PAGES

PHOTOGRAPHY
www.photo.net/photos/Biliana

MUSIC
https://soundcloud.com/biliana-bibi-bibishan

New Age Rhythm - Soul music



Ann Texter

A playful Victorian  mood 
leads to fresh, atmospher-
ic aesthetics expressed in 
mature experimentation 
and modern means. The 
Polaroid transfers of Ann 
Texter carry us to a world 
of ... “Realistic-Romanti-
cism”, communicated in 
abundance . She specializ-
es in toy camera, medium 
format, large format, Po-
laroid, and various other 
types of photography. She 
is an active member of the 
Austin Alternative Pro-
cess Group and the Texas 
Photographic Society. Her 
work has been frequent-
ly exhibited, both locally 
and nationally. 

Born in Mexico, 
living in Texas

"I am constantly 
drawn 

to nostalgic or 
vintage things, 

be it sentimental 
items.."



Mary Vareli: Tell 
us a few things 
about you.

Ann Texter: I’ve 
been passionate 
about photogra-
phy since the age 
of 16, when my 
mother bought 
me a Pentax 
K1000 to take on 
a summer trip. 

I finally feel that within the last couple of 
years I am closer to creating the types of im-
ages I’ve always wanted to.

What attracts you to vintage objects? Tell 
us about your equipment.

I’ve always felt I have an old soul because I 
am constantly drawn to nostalgic or vintage 
things, be it sentimental items, antiques, 
places, old photographs, music, films etc… 
or simply something that stirs a memory or 
emotion for me. I currently work with sever-
al cameras: Pentax K1000, Kiev 88CM, Pola-
roid Land Camera 100 and tons of Toy Cam-
eras: Holga, Holgaroid, Diana, Anny (a Diana 
clone), Pouva Start and the list goes on … 
each one very unique in its own way.

You seem to love Polaroid Image Trans-
fers.

 I’ve found that the Alternative Process of 
Polaroid Image Transfers gives me the ability 
to create what my mind sees or feels when 
I look through the camera lens. Each of my 
cameras, combined with the processes I use 
can be quite unpredictable at times, which 
lends itself to a wonderful serendipity.

 Is there a message behind the images?

I don’t strive to convey a message or atti-

tude with my photography. Of course there 
are always some personal feelings in each 
image, but I love how the end result of my 
work seems to appear timeless, which is im-
portant to me. The timeless appearance lets 
each viewer relate in their own way, with 
their own feelings, which allows them to lin-
ger a little longer within an image. 

Favorite photographers? 
Some of the many photographers who’s 
work I admire: Diane Arbus, Sally Mann, 
Anne Arden McDonald, etc… and I must 
mention Edwin H. Land, the inventor of Po-
laroid. I also draw a lot of inspiration from 
many of the wonderful photographers I’ve 
met on line all over the world.

How important is the inside world of an 
artist, is it an additional filter?

I do feel the inside world of an artist contrib-
utes to his/her work. It stems from their in-
ner passion.  l

“And if a day goes by without 
doing something related to 
photography, it’s as though 
I’ve neglected something es-
sential to my existence, as 
though I had forgotten to 
wake up.” - Richard Avedon

HOME PAGE 
www.anntexter.com







   I am happy I can express my inner self 
with some light and shadows

Anestis Chatzibeis



Mary Vareli: Tell us some things about your-
self, anything you consider important.

Anestis Chatzibeis : Photography is my favor-
ite art since childhood and now I am glad I 
am an artist in this world. It’s a big part of my 
life and I am happy I can express my inner 
self with some light and shadows. I have been 
taught by some of the best photographers in 
the world through seminars  and I really enjoy 
this!

When did you start shooting, can you remem-
ber your first shot as an amateur?

It’s a story of about 5 years.  Less with DSLR. 
Well I don’t remember my first shot but I am 
sure it was a landscape. I think it’s the best way 
to get you into photography. A cheap film or 
digital camera can do the work just to learn 
angles, camera position etc. Slr was the next 
step.

What motivated you to become a professional 
photographer?

For me, it’s impossible to be an artist without 
being a professional. It’s not about the finan-
cial  profit, it’s about the time you need to be 
trained and  the expensive equipment you 
have to buy . Even as a hobby, it  needs money 
and time. You have to gain money to enlarge 
your equipment and you need time to use it 
so if you do another job it’s not easy. Of course 
you can keep it simple. A camera, a lens  and 
there you go, but you cannot advance without 
being already rich or by getting another job. 
Especially now. I want to be more advanced 
and expand my  equipment so I need mon-
ey and a lot of  time with my camera and pc 
monitor.

How long have you been working as a photog-
rapher?

Greek Photographer





Not very long, I have many chapters of train-
ing in photography before I’ll dive deep into 
this as a professional.

Transcendentalism prevails in your work. 
What inspires you?

Very interesting question and it’s the first time 
I think someone finds that clue. Photography 
as a visual art can record moments, objects 
landscapes and all of these are a nice trip. Ev-
ery person has a story inside and this is the 
biggest journey to take. So many worlds and 
concepts are hidden in something like that 
you called “transcendental” and it’s nothing 
more than a story behind everyone. What else 
do I need to be inspired? Everyone has a big 
story to share and I am there to record that 
with respect.

How would you define your style?

Absolutely as cinematic  art. From the Holly-
wood old glamour to the underground films 
and modern big productions, this is my space 
of work.

Tell us about your equipment.

I mostly work with flash light and modifiers 
indoors and outdoors. Ambient light is just a 
fill for me, it never works as a key light except 
in certain shoots. Speedlights are the most 
practical light sources outdoor and indoor for 
a small studio, where you don’t need extreme 
power or tiny recharge times. Indoors I prefer 
softbox because of the control and the quality 
of light. Outdoors a set of umbrellas is a good 
way to go. Favorite modifiers are also flash 
grids and snoots. They are made for hair/rim 
lights but I use them sometimes on my main 
light. I must say I love ND filter idea and I 
never use flash meter cause it’s a metering tool 
and it cannot meter what I want as an artist. In 
the past I worked with fluorescent light. Dark

backgrounds are my style, mostly grey and 
black. Of course the post production master  
is Photoshop, but I have to hold a technical-
ly good raw file. Photoshop is just a plus not 
everything in my work. The mood is there, in 
the light, the shadows, the feeling. I work with 
some favorite plugins inside photoshop.

What types of cameras do you shoot with?

Now I am using Nikon DSLR, always  a Nikon 
guy, because of the quality and certain ups and
downs. The main idea is that any slr; Nikon, 
Canon, Sony,  is good for a good photogra-
pher but of course when you are an advanced 
user, you know what to choose.

Favorite lenses and preferable lighting equip-
ment?

For now I trust Nikon lenses but there are oth-
er good brands like Tamron. I love my 35mm  
cause it was my first lens besides the kit lens. It 
has not the best bokkeh (blurred background) 
but it’s good for outdoor portraits and low light 



situations. A good wide lens on 24mm is my 
next target for landscapes and studio shoots 
with this wide dramatic feeling. Speedlights 
are my favorite lighting source, they have zero 
weight and they can freeze motion much eas-
ier than a big studio flash. Yongnuo has some 
serious models now in the Nikon/Canon level 
with big lcd screens, great guide numbers and 
ttl technology. I use some of them.

Your images have a cinematic feeling, tell us 
more about this.

The way I work when it’s possible, the shoot is 
not something static, there is a  flow and that 
works like recording a movie with a script. 
There is an intro, a main part and an ending. 
Even though most of the stories are personal, 
this flow gives the sense of cinematic feeling. 
You cannot do that in a static way. Of course 
great directors and producers do the same in 
movies. My goal is to capture imaginary mo-
tion and share a story. When Tarkovsky plays 
with his surreal  moments and shadows and 
when Peter Jackson travels with his elves, 
ideas and technical information are translated 
in my head. Film Noir is one of my favorite 
styles of underground and the greatest holly-
wood idea ever made, I think. The dark side 
of everyone, the shadow side to side with this 
bright light. That is a big part of my style.

What is your secret in making models relaxed 
and in the mood for your conceptual play?

An ideal photoshoot starts some days before 
the actual shoot. The style, the idea and con-
cept has to be clear in my mind and the model 
has to be part of this. Photography is a visual 
art but it is never like that in a shoot, it’s always 
like recording a movie. There is motion, flow, 
always music and visual effects when possi-
ble. The mood is there, so all you have to do is 
make models feel comfortable and challenge 
them to be part of a story. I am always trying 
to create a little story that fits the model’s    

inner world. That’s the main secret. Amateur 
or professional models can act excellently, 
more or less, but when they are part of some-
thing more personal, the shoot is much more 
interesting and I have some great shots! Of 
course it is easier when I have models with 
acting skills like my main model; you can 
check her in some of my promotional shoots.

Any exhibitions?

Well here in Greece art is something not yet 
developed, I think. There are some great art-
ists out there, some wonderful ideas but all I 
can see in exhibitions is the same people again 
and again, on top of this these artists are never 
there. Like every art, photography  is in “cri-
sis”. Maybe some new ideas and styles are not 
yet acceptable in Greece. In other countries 
things are different. I will soon prepare 2 pho-
to galleries, one with fine art photos and one 
with composites I’m working on. They will be 
available online for a start.

Favorite photographers that have influenced 
you?

I cannot say I’ve ever found a main influence. 
It’s not the best way to be an artist I think. If 
you are a “photo freak”, you have many scenes 



and inspiration inside your mind and soul 
and influence is sometimes a big step away 
from this big source of art. You can always 
learn from the masters, but this is different. I 
have attended web seminars with great pho-
tographers in various styles. Matthew Jor-
dan Smith gave me the will and idea of being 
persistent on my style and the art of working 
with models. Brooke Shaden is a good fine art  
teacher, Joe Mc Nally is a speedlight master 
,Joel Grimes, Zach Arias and some others. All 
these are different styles, but they all gave me 
the information I needed. The main idea is to 
master light. If you want to be a profession-
al photographer you have to be a “scientist” 
in light. It’s never random. You have to know 
how to do exactly what you have in mind. 
Even when you go surreal. That is my main 
influence, concerning the masters.

What do you like reading?

Books about the paranormal and strange 
worlds. It’s a challenge to visualize them. I 
think many people like this.

Are you currently working on a project?

I am mostly in seminars now and in my free 
time I am working on composites. Soon I will 
have some fine art promotional photoshoots. 
Fresher and deeper than you think .  
Thank you, check some of my work or be a 

part of it! l

You can find me 
online on: 
 http://anes-
tischatzibeis.wix.
com/artofphotogra-
phy

On facebook : 
https://www.face-
book.com/anestis.
chatzibeis







Penny Ktena
Photographer, Greece, Eleusis “You have to love something too much to 
let it become your muse. I adore the little details of life. The smaller, 
the more beautiful... every little thing is capable for the biggest ex-

plosion in my eyes and mind. You suddenly see light in darkness and 
shadows into light. Life  is a mix of everything, it’s wholeness.“



Mary Vareli: Do you remember your first 
shot?

Penny Ktena: There is a time in our life that 
something happens and we suddenly start 
shooting, or writing, or drawing … You start 
doing things that you’ve never done before 
and never thought you could do... It’s like 
you suddenly have a third eye and you see 
more, more, more things! You can focus on 
every detail.
I don’t remember a specific first shot, but I 
do remember this awakening. I remember 
me, lying on the grass in my garden trying to 
photograph the night dewdrops or chasing 
the light on the roads... the first nights and 
the first days of my “shooting” life.

This “awakening” can happen for many rea-
sons, as many as the living people. But I 
think that it has to do with Love, every time. 
You have to love something too much to 
let it become your muse. So, one day I real-
ized how much I adore the little details of 
life. The smaller, the more beautiful... every 
little thing is capable for the biggest explo-
sion in my eyes and mind. So, you suddenly 
see light in darkness and shadows into light, 
every single emotion becomes a giant that’s 
grabbing you and shaking you and you have 
to react somehow, it’s socking how alive this 
makes you feel and you have to find a way 
to express it, you feel that there is no pure 
sorrow, as there is no pure joy. Life is a mix of 

everything, it’s wholeness. 

So, I started shooting with passion every lit-
tle mystery, that’s whispering into semi-lit 
places… mostly. 

How would you describe your style?  Your 
work is conceptual, what attracts you 
most in conceptual photography? What 
inspires you? 

In photography, I mainly use instinct and im-
pulse, not brain…  When this need is awak-
en, it’s like.... well, you surely remember… 
when you wake up from an intense dream. 
You can’t remember the dream, but the 
sense, the atmosphere, it’s so intensive for a 
few moments afterwards. That’s the feeling 
when I have to shoot. An exploding, unclear, 
intensive sensation. Most of the times I don’t 
even know what exactly I’m going to shoot. 
I don’t know for a few moments... should I 
stay in, or go out? 
This dream-like feeling is not the same every 
time. And that’s why I can’t be faithful to a 
particular style. I must use what I need every 
single time. Sometimes I need light, some 
other times I need darkness, sometimes I 
see colour and some other times not. I really 
have to use them all. 

So, I don’t usually make concepts, or series 
of photographs. I don’t have the “need” to 
make concepts till now. I only have the need 
for the moment. And this could mean just 
one photo, or more but it will just last for 
some hours or a few days. When the particu-
lar inner situation is leaving me, I never grab 
it back or try to make it last. I know another 
daydream will come. So, I don’t have con-
cepts, I have photographs. 

You live in the sacred area of Eleusis, in 
Greece. Has it played any role in your de-
velopment as a photographer and as a 
person?

self-portrait



 “I don’t usually 
make concepts, 
or series of pho-
tographs. I only 
have the need for 
the moment. And 
this could mean 
just one photo.”



I’ve grown up in two places. Two places so 
different yet they have made a strange in-
spirational mixture. Most days I was walk-
ing through Eleusis,  area and the weekends 
through the woods of nearby mountains. 
Eleusis,  is a city of contrasts. One step and 
you see the past… another step and you 
see the future… maybe this has something 
to do with the way I feel about Time. I think 
time is the creator of every change and actu-
ally this change is something I try to shoot. 

I see life in anything that changes, which 
means in everything!… I see life in every 
stone, in a piece of cloth, in the rust… I can 
almost hear them whisper as they are grow-
ing in time…  

What do you feel is the most challenging 
thing about photography?

 I’m not sure I can say what’s the most chal-
lenging thing about photography because 
it’s much more like an impulse to me, than a 
challenge. Maybe I could say that immediacy 
is a great weapon and photography has that. 
Maybe someone could express better an in-
ner situation by writing for example... but 
this could be in too many levels... too many 
paths for the mind to reach... One picture is 
one step only. You open your eyes, you look 
and you have already arrived somewhere. 
Then, you can go on walking deeper but you 
can also stay there to the instant, primitive 
sight. And this can be enough.

Favourite photographers?  Other favour-
ite artists?

When I started shooting I really didn’t know 
much about photography. So it’s not easy 
to say that I had particular influences... but 
now that I know something more I can see 
similarities, if not influences… with some 
photographers. Francesca Woodman is one.  
She is an impulsive photographer. I feel that 
her need to make a picture was so strong 
that she had to do it NOW. Not after second 
thoughts, not after a good preparation... 
that’s why she was shooting herself so often, 
because she was the only model available 
NOW. Now that the feeling is burning, now 
that the impulse is too strong.... And I feel fa-
miliar with that. 
There is a big difference with Woodman, 
though. She was unhappy and confused in 
her photography life... I am not.  I also love 
artists that make small things look really im-
portant.

Is post - production as important as the 
original act of shooting?

What I’ve been saying lately is that everything 
we keep locked in a closet does not exist. I 
know it’s a bit of exaggeration but I strongly 
feel that beautiful things should reach ev-
eryone and every corner in this world. And 
when I say beautiful I mean beauty in every 
way that anyone could see it. I’m thirsty to 
drink others’ dreams and I’m thirst to open 
the doors of my dreams as well. I don’t want 



to be alone in this sensation. So, what I really 
need is Sharing. Sharing in any way... it could 
be about printing, about an exhibition, or 
just an upload.

Tell us more about your journey into the 
world of photography, studies, exhibi-
tions and anything else you consider im-
portant.

I haven’t really studied photography. I have 
participated in some seminars, and some 
people have given me their “lights” about 
technical aspects of photography. I’m not 
the technical and theoretical type of a pho-
tographer, I prefer to learn by making pho-
tos and mistakes! 
Well, I’ve done a personal exhibition and 
participated in a group one....
Nouvelle Decadence has been a place that 
I will always remember with love because it 
gave me the chance to build my own Dream-
land. It was an exhibition that has taught 
me about post-production and how to give 
flesh, smell and sound to dreams. 

The second exhibition was the result of a 
group seminar, under Spyros Tsakiris’ super-
vision. This seminar was also very important. 
It was a long, passionate journey through 
photography and load me with new inspira-
tion. 

What type of cameras do you shoot with? 

I use digital SLR cameras. At this time, I use a 
Nikon D7000 but if you ask me (though I’m 
not the best one to ask technical details) I 
would say that an expensive camera is not 
important. Inspiration is what matters.  l



HOME PAGE
http://pennyktena.wix.com/penny-ktena-

https://www.facebook.com/Penny.Video.Photography



PARAPHRASING OSCAR 
WILDE, ONE COULD SAY 

THAT...
“THE ARTIST IS THE 

CREATOR OF” 
UTTER

EXPERIMENTATION
USING LONG TIME 

EXPOSURE, RUSTY, DIRTY, 
FOGGY, BROKEN SELF-

MADE CAMERAS, CHEM-
ICALS, THE LIGHT METER, 
SMARTPHONE EXPOSURE 

TIME APPLICATION 
DEVICES, AN UPCOMING 
CIRCUIT WITH A ARDUINO. 

ALSO COSTUMES, FAB-
RICS, SCENERIES, 

ELEMENTS, HATS, DRESSES 
TO COMPOSE WITH THE 
FIGURE AND THE ‘MISE 

EN SCÈNE’, MYTHOLOGY, 
TALES, STORIES. 

AUDERROSE
BRENT SQAR

CREATIVE DUO ,CREATING LONG TIME EXPOSURE 
PHOTOGRAPHY, VIDEO, SOUND AND PERFOR-

MANCES, LIVING AND WORKING IN BERLIN.



Mary Vareli: Tell us a little bit about 
yourself, studies, exhibitions and any-
thing else you consider important.

Brent Sqar: I grew up in the cold war 
in the East, a baroque island called 
Dresden, later I managed a Master 
in Philosophy, by deep admiration of 
Heidegger, Nietzsche and Luhmann, 
the anthem of guys like Derrida, Bau-
drillard, the medieval universe like the 
University of Paris in the 13th century. 
Before I also studied chemistry and 
theology and I left my ticket to fine arts 
at the Academy of Dresden without 
using it. My parents where mathemat-
ics, both. She was more on analytical 
geometry, he more on number theo-
ry. I was deep in the rave movement 
of the 90s.

AudeRrose: I spent my childhood liv-
ing in cities like Tokyo, Dhaka or Singa-
pore, my mother is an artist using old 
plants, she gave me a strong passion 
for arts, and my father a diplomat. I 
studied arts, painting, drawing, en-
graving, history of arts, new media, 
cultural politics and I am supposed to 
finish a PhD in art, science and tech-
nology. I fell into video performance 

and photography around 2006. I am 
obsessed by capturing images in any 
way I can.

Tell us a few things about your artistic 
collaboration, are all images a com-
bination of each other’s skills?

AR: I would say it is like a play, we 
share the process, I am on the image 
he shoots, he is on the image I shoot, 
we change the roles. Brent handle 
the technics, I find location, do ac-
cessories, we discuss the haptic of the 
image; it’s an ongoing process of trial 
and error, a drift.

BS: Yes, the process is the main figure. 
It comes as something which is just ex-
isting in that loop, that loop is  what 
we will build up if we are doing this.

How long have you been photogra-
phers?

BS: I am using photography, as a 
brush. To me it’s just a media, its not 
a canvas, its film, it’s not oil, it’s silver. I 
guess my first shoot was made in sum-
mer 2007. Before I didn’t know what I 
was dealing with, when using a cam-
era. Then the next one was in spring 
2011 with Aude, just as we started to 
play with that playful thing, artisan-like 
art, hand-crafted, manual.





AR: The serious photography project 
started in 2011 with Brent, after com-
ing back from France, I was able to 
shoot some ‘birds’ by myself, run-
ning in the countryside garden of my 
grandmother. Me, with a white cover, 
running in front of the camera, I was 
so enthusiastic about it, and showed 
the ‘cliché’ to Brent, that’s how it all 
started...

How would you describe your style 
and technique?

BS: Poetics. It’s in the mind of specta-
tor. The (‘art’) piece shall just be the 
trigger, evoking images.

AR: Experimental-performing-photog-
raphy with long time exposure.

What type of cameras do you shoot 
with?

BS: Rusty, dirty, foggy, broken. Or self-
made cameras. A Agfa Box from the 
1930s, it is a cardboard box for 120 film, 
one piece of glass as a lens, no ap-
erture, and just a open-close shutter. 
My grandma gave it to me. A Kodak 
pocket from the 1890s, same design, 
but 35mm film and out of wood – it 
gives on the film a super landscape: 
a 4-by-10 or even 2-by-8 ratio. Aude 
brought it with from France, there was 
an enthusiast in her family, around 
WWI. A postwar double lens called Lu-
bitel, from the 1950s, manufactured in 
the USSR with machines they took with 
from Nazi-Germany, the former Voi-
gtländer company. Its 120 film.

AR: I am a collector, so I search for 
rare, unusual and cheap photograph-
ic tools, we only work with analog old 
boxes, we started with plate camera 

lately. My relation to old cameras is 
like a fascination of the handcrafted 
optical objects. The tools determines 
the temporality of the image, when I 
find cameras in my old family house, 
it’s like a treasure that can be reen-
acted a century later.

What is your favorite photography ac-
cessory, other than your camera?

BS: The film, the chemicals, the light 
meter, the smartphone exposure 
time application I programmed. And 
hopefully an upcoming circuit with a 
Arduino or so, which reads the values 
from the light meters and actions from 
a mobile - and releases then mechan-
ically the ancient shutters.

AR: Costumes, fabrics, sceneries, ele-
ments, hats, dresses to compose with 
the figure and the ‘mise en scène’. 
Mythology, tales, stories, reading, 
watching the world.

If you had to choose one lens which 
one would it be and why?

BS: Wasn’t there a lens around to 
shoot in available moon light? (on 
film, speed 20-200, exposure 3-8 min-
utes.) This one please.

AR: The most dirty and old ones to get 
interesting textures and a vanished 
touch. Also the Quartz Infrared Macro.

What lighting equipment do you take 
on a shoot?

BS: Easy, quick, rough’n’ready, ‘avail-
able light’, ‘bricolage’, best fitting 
solutions. What its needs, what you 
can deal with – but ever the smallest, 
easiest, light weight one - most closest 





to minimal and smart. Short: Artificial 
light is perfect, if needed.

AR: Yes, small compact, easy and 
transportable, as for the outdoor pic-
ture the have kilometers to travel be-
fore to reach the place, mostly I would 
say that we are great adapting to real 
light situation. And for indoor body 
shots we use a blinding light.

Can you describe how and when you 
use flash, video light, reflectors and 
natural light?

BS: Flashlight never, but ‘mechanical’ 
caused flashes would be fun at some 
point, maybe to use damaged bulbs 
or short circuits for it. I am basically on 
to learning how to manage the giv-
en light just by a light meter, I have to 
find a spot meter, soon. Best case with 
an interface, to have machine styled 
data access, otherwise I have to build 

or invent the connectivity to the ‘com-
puter’. There is nothing good at being 
attached to a calculator where you 
have to update the changing val-
ues manually. They are already there, 
they just have to come into the circuit.

AR: Outdoor we shoot with natural 
light. Sometimes I like to use bulbs in 

darkness, gives surprising results.

What attracts you most in conceptual, 
experimental photography?

BS: To turn the media into ‘imago’. For 
that reason the image must be as re-
duced, sublime and vanished as pos-
sible.

AR: Storytelling, creating imaginary 
narratives with two pieces of fabric 
and an improvisation process. I am al-
ways surprised and trilled about what 
comes, or not, on the image, how re-
ality can drift on the photographic im-
age.

What inspires you?

BS: Recipes, compounds, techniques, 
programs, whatever they are, an-
tique or bleeding edge. Experiments, 
problems, ideas, tryouts, if happened 
willingly or unwillingly. The crazy ideas 
Aude makes up. And basically two 
medias catch me: paper and light. 
Drawing is much more to me then 
painting, somehow.
AR: Motion, time and improvisation. 
All related to the early days of pho-
tography, spirit photography, Laterna 
magica, archive images (...) I am ever 
searching in the past for anachronis-
tic methods to create images fallen 
out of another ‘époque’. I find a lot 
of places that are abandoned and 
derelicted that we use as ‘décors’ for 
some of our shots. I am fascinated by 
drifting into forgotten places where 
fragments of history and architecture 
become our playground.

What do you feel is the most 
challenging thing about experimen-
tation?



BS: To dive in, to come to the point 
that you can manage it and handle, 
to get in contact, somehow, at its 
best. It is like out of the blue  and by 
surprise some intuition arises.

AR: Being able to produce golden 
prints.

Do you use post - production?

BS: I am a control freak. Yes, and its 
ever better if all of the tool chain works 
out fine and that little bit of ‘post’ is 
just the shoe polish. No, I stopped do-
ing the ‘post’ run as heavy repair, or 
second production. (There is a deep 
difference between necessary treat-
ment according to the rules of the 
media you are in and the step of the 
tool chain you pass – and the ‘post’ 
as an creation, as a transformer, as 
change with strong impact. Like you 
make a scan ready for web propos-
als, and maybe wipe out one or two 
errors – or to bring up a half day work 
shift just to make out of noisy record a 
less noisy, but still noisy record.)

AR: Brent is indeed a control freak, he 
handles the technical aspects per-
fectly. I would qualify myself more as a 
dreamer, seeking for unusual places, 
costumes, moments.

Favorite photographers?

AR: Jules-Etienne Marey, Miroslav 
Tichý, Francesca Woodman, Hans 
Bellmer’s repainted shots of the dolls.

Other favorite artists?

AR: Etienne-Gaspard Robertson, Re-
becca Horn, Louise Bourgeois, Kurt 
Schwitters.



BS: Filippo Lippi by the way, Bela Tarr, 
David Lynch, Alexander Sokurov. All 
of the Dessau Bauhaus, Soviet Avant-
garde, New Deal, Italian Futurism. Last 
Century.

Is there current project?

BS: I am ‘naïv’. Like the fairy tale from 
the flowers and the bees. Sometimes 
there is an idea around, and that idea 
needs you.

AR: A performance with video and 
sound in Berlin in some weeks, archives 
images, digital piano, tape recorder. 

The photography project is always in 
the background of my mind, I keep on 
thinking of where we can go to shoot 
the next series, its like a constant-drift-
ing-adventure-play. l  

HOME PAGES

http://sqar.net
http://aude-f.com/experiments/
http://aude-f.com/photography/

facebook
https://www.facebook.com/ud-

errosebrentsqarphotography

POETICS. IT’S IN THE MIND 
OF SPECTATOR. THE 
(‘ART’) PIECE SHALL JUST 
BE THE TRIGGER, EVOK-
ING IMAGES.

BRENT SQAR



Bianca  Duimel

‘’  I love 
to make 
everything
 beautiful ’’  

New Zeland



Mary Vareli: I want to start from the very 
beginning, what is your source of inspira-
tion?

Bianca Duimel: Thanks for asking, grow-
ing up in Europe I was surrounded by old 
buildings and churches, I was fascinated 
as a child even and fantasized about living 
there, making up stories in my head . I think 
at the time (1970’s) there were TV shows 
that romantically told stories about Marie 
Antoinette and many tragic love stories set 
in the 1600’s and 1700’s. Beautiful costumes, 
gorgeous women and handsome men. I ‘m 
sure I was very influenced by these. Also vis-
iting several museums and seeing beautiful 
paintings of that era, absolutely influenced 
what I create today.

Do you remember your first shot? When 
did you decide to follow a career in pho-
tography?

I always worked in the industry, firstly in a 
large photographic laboratory, and was al-
ways so impressed with the images coming 
out of the “professional department “I learnt 
as much as I could about cameras at a lat-
er job and started photographing people, 
after I had done makeup and hair for them 
.I was very keen on special effects photog-

raphy, double exposures, night time shots, 
painting with light, loved using infrared film 
and more. All using film and manual camer-
as of course .I also love to paint and draw; I 
feel photography is an extension of that.

How would you describe your style and 
technique?

I feel my style is very elegant and feminine; 
I love to make everything beautiful, I’m sure 
my models appreciate this. My techniques 
are very simple, I try as much as I can to 
shoot everything in camera, and then in 
post processing add my own recipe to cre-
ate a painterly image, always trying to make 
things look beautiful.

Bianca Duimel

*NZIPP Classic 
Portrait Photog-
rapher of the year  
2013* 

Fellow of the New 
Zealand Institute 
of Professional 
Photography

Accredited and 
Qualified Member of the New Zealand Institute 
of Professional Photography  



Do you have your own studio?

I have had a studio for over 25 years now, 
in a busy Mall for 6 years and the remainder 
at home, the bottom half of my home has 2 
studios a make-up room, dressing room and 
a consultation /sales area .

Favorite equipment?

Once upon a time I owned many different 
cameras new and very old, lenses , accesso-
ries they were my babies , I was burgled and 
lost the lot , very sad and it changed my view 
of ownership of material things, my camera 
is just a tool to produce what is inside my 
head, I am not emotionally attached and it 
could be any SLR camera .
I now use a Canon 5DII , a 50mmF1.4 an 
85F1.8 mm and a lens baby 3G. For certain 
jobs I will hire the gear, and that way I don’t 
get attached either.

Tell us about Iris Awards , held by the New 
Zealand Institute of Professional photog-
raphy , you won the 2013 Classic Portrait 
Photographer award, right? 

The New Zealand Institute of Professional 
Photography (NZIPP) is the only qualifying 
body for professional photographers in New 
Zealand, and currently has over 350 mem-
bers across NZ covering the disciplines of 
Wedding, Portrait and Commercial Photog-
raphy. Through a demanding Qualification 
process, they enable members to gain pro-
fessional recognition in the form of Quali-
fied Professional status. This, in addition to 
the stringent membership criteria and Code 
of Ethics ensures that members are profes-
sional in both their creative and business 
practices. 
Comprising professional photographers 
from all over New Zealand who support, 
challenge, and encourage each other, the 
Institute strives to maintain and promote 

the highest professional standards in the 
industry through education, fellowship and 
support 

I have been a member of the NZIPP for many 
years and only attended the conferences; I 
won a few awards years ago, but never real-
ly took things seriously. Then I really started 
using photo shop in a different way than I 
had before, by creating artworks that peo-
ple were taking notice of , and I have been 
creating them ever since. Gaining some no-
toriety within the organization, it is nice to 
have your peers recognize you for your hard 
work.

How are things in New Zealand concern-
ing the photographic scene, as to venues, 
exhibitions, founding etc.? 

Venue wise, we are the luckiest photogra-
phers , our scenery is obscenely beautiful, 
and we have so many places dedicated to 
wedding photography etc. I have not ex-
hibited as it is quite expensive and there is 
always a waiting list and maybe have not 
had the confidence to do so in the past, but 
I might try next year if I have created some 
more works.

You have created amazing shots with 
your kids, do they enjoy it?





My kids absolutely love modeling, as my 
approach with them is to role play and just 
have fun, I think costumes and a good story 
really helps them to visualize what we are 
doing. They have some stunning images of 
themselves to treasure later on.

Tell us a few things about the use of color; 
your images have a secret recipe. 

I always go for a classic style, maybe a paint-
ing I saw or an old photograph, or printed 
textures on linen for example will inspire 
me, wallpaper, mainly I try to imagine colors 
that were used in 1700 or around that peri-
od . 

Do you like post production? Preferable 
software?

I put my images for the first edit through 
light room , simply to look at the density and 
make them into useable files , from there I 
select the images I think I can work with and 
use photo shop CS6, I joined Adobe cloud , 
so I am always up to date , but I don’t really 
buy presets or bits and pieces off the inter-
net , I like to make everything myself there-
fore I have a large library of odd things like 
clouds , textures , bird wings , animals , trees 
etc. .

Your style of settings is either classical, 
or modern, you seem to balance between 
the two extremes. Which appeals to you 

more? 

I am a classic girl, but do like a lot of pho-
tographic styles from through the last 100 
years, and capturing today is always import-
ant as well .

You also give photography seminars. 
What would you advice new photogra-
phers?

I had a great teacher Trevor Winkworth. who 
taught me to see the light, and I always look 
for the light , practice and respect people 
when you photograph them and be pa-
tient. Don’t just look at other photographers 
work, look at all other medias for inspiration 
anything can inspire you , but most of all be 
you .

Practice, a good eye for photography, or 
chance? Which of the three is the secret 
to great shot?

 I think a mix of all of those. Connection with 
your model is the most important thing, 
show them respect, a good eye certainly 
helps, with some people tis comes naturally, 
be observant .there are photographers that 
are great at capturing that fleeting moment, 
and did this before digital, you don’t have 
to shoot 2000 images to get that shot , just 
watch and observe .
Well that’s my theory anyway.





Have you experimented with video art 
as well? Your narrative tones tell me you 
have.

I’m super interested in video, and have come 
very close a few times , the editing time is 
stopping me from taking action, but it will 
happen , when I’m ready …

Favorite photographers? 

I love a lot of fashion and architectural, fine 
art and nature photographers, there are too 
many to mention the list would be very long 
as they range from 1920 and up, of course 
Annie Leibovitz, Anne Geddes, powerful 
women photographers.

Favorite authors? 

MMM , I mainly view the world via images, I 
did read a lot when I was younger but not an 
avid reader now, I will pick a book because 
the cover interests me, it tells me about 
historical events, it could be classic roman-
tic novel about an actual royal or rebel, or 
maybe it has been recommended I read the 
book, to do me some good, lol. 
Movies are definitely more interesting to 
me, also as it takes less time to view a movie 
than read a book.

Make a wish!! 

That would have to be on a global scale, 
world peace and stop the destruction of our 
precious earth. l
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Angélina 
Nové

“It was strange that night 
my friend when I saw it. 
Pale. 
She had eaten her mouth, 
she had lost her eyes. 
It scared me that night 
my soul. Deprived of all 
his senses, unable to be. 
Inconstant, she wants to 
live and kill. 

She hides in the dark-
ness of my eyelids. 
She waits for me there 
motionless and trapped 
in my sleep fled.”

BOHEMIAN SENSUALITY, DIVERSITY AND UNCONVENTIONAL AESTHETICISM 

France



"In my images, 
women appear to be 
free without being 
interfered by social 
rules. In the same 
way I hope that 
my work can find 
a strong emotional 
resonance to wom-
en in their whole 
diversity. Maybe I 
would also like to 
awake a few aspects 
of their personal-
ity which remain 
asleep. In my pho-
tographs you can 
meet deities (such 
as sylphs, sirens…), 
queens of past time. 
The strange and 
the paranormal also 
have a place, and 
have always fasci-
nated me... I like 
the worlds where 
childhood meets 
the strange and the 
macabre."

Mary Vareli: You started taking pictures at the age of 16. 
Do you remember your first shot?

Angélina Nové:  I’ve always loved photography since my 
childhood and it was like a dream to make this a profession-
al occupation. Naturally I furthered my studies in this field 
from the age of sixteen. However I was not very studious 
and I was bored by tutorial classes. Consequently I aban-
doned courses rather rapidly.  At that time, I had an old an-
alog camera (a fujica branded photo camera). In my mind 
and project I was already strongly fascinated by women but 
I did not know how to photograph them. They appeared 
to be infinitely mysterious, I was not sufficiently trained to 
understand the way to photograph such a specific subject. 
Therefore, I just tried to immortalize their silhouettes at the 
distance, from the back. At the end I photographed what I 
knew from them, that is to say almost nothing.   

What do you like most about photography?

I like ephemeral situations immersed in an atmosphere of 
immortality. One gesture, one look supposed to live in a 
brief fragile instant and which become fixed for eternity. 





At a very sensitive age you lost a person 
you love, did this contact with death and 
the travel of the soul played any role in 
your style as a photographer? 

I don’t know if I can be entirely clear on the 
subject. It is true that I started to photo-
graph my “double souls”, after the death of 
my brother. At this very moment I remem-
bered what my mother told me in the past. 
She told me that when my brother was very 
young, he asked her a little brother. My 
mother became pregnant but the pregnan-
cy could not be complete and the baby was 
stillborn. Time after this event my brother 
came to my mother and told her that be-
cause it did not work he wanted to have a 
little sister. He was kind of a spoiled child; 
she finally got a young sister, me. I’ve re-
membered this episode until her death, and 
I thought to myself: because it did not work 
for my brother, I would also like a sister. 

From this  moment I started auto-portrait 
series where I gave like to this second per-
son. My friend ? my sister ? My double soul ! 
Away from the bereavement of this person, 
she will pass away the day I will close the 
eyes, forever. In sort of way this is a kind of 
“thumb her nose” to death which takes the 
loved ones  away from us . 

Your photos tell a story, what is this story 
about?

My photographs speak about women, al-
ways about their mysteries, their needs, 
their doubts which often have to face con-
ventions and rules. I’ve created this universe 
where the soul becomes a sister, a friend. In 
my world, they can meet one another for 
real and can reveal anything, the one to the 
other. From the sweetest to the most bitter. 

You only take photos of women, why?

Firstly I would like to say because they are 
beautiful, I think. I’m easily fascinated by 
women in general, my friends as well as acci-
dental meetings. I find them very charming, 
in a smile, a look, a laugh, a gesture. I stay 
enthralled by this little treat without being 
able to fully understand it. But the first thing 
that comes to mind when reading this ques-
tion is if I were a man, I would surely have 
photographed men. Because I believe I try 
to understand myself through my images, 
through the others. 

Your work shows you  are against social 
etiquettes, right?

In general, yes. I can’t really find myself in so-
cial etiquettes or in pre-formatted catego-
ries one is constrained to follow. Those come 
from a reductionist vision which separate 
individuals.   In my work, I wonder about the 
place of women, which does not really exist 
by itself (the ones we call women without a 
name: the daughter of….;  the wife of….; the 
mother of….) 
It is difficult to construct oneself and to ex-
ist due to the omnipresence of paradoxi-
cal injunctions (you have to be this, we are 

Angélina 
Nové

portrait of 
the artist 



not this, we want to be that).  In my imag-
es, women appear to be free without being 
interfered by social rules. In the same way I 
hope that my work can find a strong emo-
tional resonance to women in their whole 
diversity. Maybe I would also like to awake 
a few aspects of their personality which re-
main asleep. 

What equipment do you use?

When I had my children I thought to stop ar-
tistic photographs (I used to release family 
photos with a compact camera), my equip-
ment was gathering dust during several 
years and I finally sold it. Then children grew 
up and went to school. It created a “void” 
then I rapidly felt the necessity to start back. 
I firstly bought a digital camera because it is 
easy to use  and due to the fact that I did not 
have any laboratory to develop the photo-
graphs. Economically it was less expansive 
to store them on the computer rather than 
to print, and at the end I did not know how 
everything would last. 
The camera was a very low price one from 
the brand Canon and which was largely suf-
ficient for my style of photography. Then 
because it lasted more than I thought, I pro-
gressively acquired new equipment. So I 
have a Minolta SRT 303, a 6x6 Royflex and a 
chamber Gilles Faller 18x24 and then an en-
larger Durst.  

Do you like post-production?

If  by post-production you mean post-treat-
ment I often add light upon the images I 
capture in the obscurity, that is all. I don’t 
use photoshop, my double souls stay as 
they are. I’m more a special effect specialist 
in front of the camera lens but this does not 
mean that I disapprove the approach. A few 
digital art creations are really beautiful and 
filled of emotions. 

What else inspires you?





What else inspires you?

In particular my readings, I worked a long 
time in intimacy with “The Divine Comedy” 
by Dante which has totally haunted me. I 
made a whole serie about “l’aurore en fuite” 
by Marceline Desbordes Valmore. Also ev-
erything can rise from a material, feathers, 
veils, laces, flowers that can be found in 
several series. I like the magical universes 
which come from my childhood stories. In 
my photographs you can meet deities (such 
as sylphs, sirens…), queens of past time. 
The strange and the paranormal also have a 
place, and have always fascinated me.

Favorite photographers?

I really do like the pictorialist movement, 
I’ve been introduced to it quite recently. 
I was told about it when I started to show 
my photographs, a few persons found a 
resemblance with my work. I discovered 
many photographers whose I ignored the 
existence and whose I love the work now, 
such as Robert Demachy, Julia Margaret 
Cameron, Constant Puyo.  In a rather differ-
ent genre, I like the work of Sally Mann and 
Francesca Woodman. The dreamlike world 
of Ellen Rogers fascinates me as well.

Favorite artists, directors and authors?

I’m reading a lot of poetries, I’m sensitive to 
emotionally charged words. As I previously 
said Marceline Debordes Valmore shaped 
my youth but also the suffering and the 
smothered writing of Alejandra Pizarnik. I 
also read Dulce María Loynaz , Blanca Vare-
la and Susana Thénon. So here are my ref-
erences regarding poetry and literature. For 
the pleasure of the eyes they are many: frida 
kahlo; Louis Travis; Mark Ryden;  Laurie Lip-
ton; Martin Diaz and the colorful worlds of 
Miss Van and Amandine Urruty…I like the 
worlds where childhood meets the strange 

and the macabre. I’m less passionate by cin-
ema and it is rare that a film attracts me from 
start to the end. 

Favorite music?

I’m fond of rock, from garage rock to psyche-
delic rock, I can mention the Sonics. I like the 
charged voice of Tom Waits and the texts of 
Gainsbourg and Léo Ferré. 

How do you feel when you are exhibiting 
your work?

It is always a difficult challenge. When it 
does not communicate to people it is rather 
violent to not have feelings where we give 
part of our being. We have the impression 
to have invested a lot of things in it, the fact 
that the person does not see it is rather hurt-
ful. However when the public is captivated 
and when it fuses with this emotion, it is 
really pleasant to see. The good feedbacks 
about my work allow me to be more confi-
dent, to have a better regard about what I’m 
doing.  l
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Anna Ajtner

‘’ Come away, O 
human child!
To the waters 
and the wild
With a faery, 
hand in hand...

William Butler Yeats

Poland



Mary Vareli: When did you decide to be-
come an artist?

Anna Ajtner: The decision was made with 
n the selection of art as a subject in high 
school. Then the Art school opened the 
door to a whole world of art. As it had al-
ready started then it was continued. Studies 
and artistic development allowed me to say 
I’m on the right way.

You have impressive studies in the fields 
of painting, photography and video. 
Which of the three attracts you most?

I love painting but photography is for me al-
ways the starting point. Often the 
starting point even for painting and video. 
Photography is my spine. That's why I 
concentrate on it much more.

What inspires you?

My main inspiration is my daughter. She is 
the driving force of my life.  Also everything 
that surrounds us. Nature.  Everyday life. Sit-
uations of everyday life.

B & W or color photography? What at-
tracts you most?

Definitely 
B & W!

What 
equipment 
do you use?

Nikon D700

Do you also 
teach art?

Sometimes.

                    self portrait



You have won some impressive awards 
like Panasonic, Fine Life, National Geo-
graphic, San Disc. How do you feel when 
your work is recognized?

I am pleased and happy that my work is no-
ticeable and at a good level. I am satisfied.

Tell us about your collaboration with 
Vogue.

Vogue only accepts some of my photo-
graphs and sometimes selects them under 
the title “Best of”. Of course, this is an honor-
able Mention for me.

I notice you like shooting women figures 
and children, right?

Yes, more particularly my daughter.

Favorite photographers?

Sally Mann, Irving Penn

Favorite directors and authors?

Polish authors, and the director Roman Po-
lanski

Do you like exhibiting your work? Any 
solo exhibitions?

I like group exhibitions and confront my 
work with others. I had a few exhibitions. An 
excuse to meet friends :) l
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